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To Toni and Nataly
the center of my Universe



THE CONSTELLATIONS | ]

“If it be thus to dream, still let me sleep!”
Sebastian, Twelfth Night
Shakespeare
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Preface

When a magician decides to approach to the wonderful world of coin
magic, he has several options. He can find a teacher, or buy a book
or buy explanatory videos. One of the first thing that an initiated
discover is that coin magic is not easy as card magic. You can be an
excellent card magician and not use any card technique at all. But
when you perform coin magic you need learn, and master basic
techniques and this implies time and efforts. You can learn in one
day the Classic Palm but it will take you several months to learn how
to Classic Palm a coin. And I think that this is the reason why most
people quit coin magic. Because if you discover that to perform a trick
you need to master a few of techniques that will takes you a few
months to practice surely you will turn your attention to another
place

I am going to confess you something, when I decided to learn coin
magic, I begin to read coin books. I learn a lot of different techniques
and takes me a lot of time practice to master them. The first time I
decide to do a coin trick when I was ten years old, the audience
discover the trick. The same happened on my second and third
attempt. Always my public discover where the coin was. And the
reason, seeing it retrospectively was simple, I read a lot of techniques
but never read about angles and nobody tell me to care about what
audience sees. So, for this reason, my friends discover how the trick
was done. To me was too frustrating



Fortunately, we have a few tricks with coins that are very easy to
perform and works pretty well with audiences. You not need to be T.
Nelson Downs to do Sun & Moon or Scotch & Soda. They are pretty
nice tricks and very easy to perform. I am sure that most of you have
one of these sets at home. The problem with this sets is that the effect
is too repetitive, always happens the same, except the end. And that
you can only perform the same trick always

During the years, I worked hard on this sets trying to reach new ideas.
And I did because I always thought that it was a pity to perform only
one trick with those sets. Most people, buy the sets, do the trick a few
times and put in the box, where they never return. So, I created a lot
of different tricks, just using one classic set (Sun & Moon). I can tell
you that all the tricks I conceived are completely different as you
discover reading the pages of the book. I have a lot of ideas but I put
on it what I consider the best. The first trick I created with the set
was Cosmos. When I created the effect, it was not my intention to
create new tricks with the same set, nor write a book. It’s a bit ironic
that I called it Cosmos, because now I really think that the set I am
using is like a cosmos. You can create a complete universe with
different effect just using the same coins

Write a book it’s not easy because you have to describe how the trick
is done, explain the handling, describe how you have to hold a coin...
And If you are a meticulous person as me, you want to explain all the
details of a trick, why you have to put the hand like this or like that,
why you have to do a movement in a precisely moment and not after.
There are a lot of details that some people may not be interested
because they only want to know how the trick is done. And I
understand it, because sometimes it happens to me that I want to
remember how to perform a trick and read the full description is a bit
boring

But there are other persons that really want to know all about the
trick. They are interested in understand why a movement is done at
a precisely moment. Or they want to know tips of how to do improve
the trick. All this tips to me are very important because you learn a
trick but at the same time you learn magic. When a magic teacher
explains you a trick, he not only tells you how to do it, he also gives
you theory, history, psychological tips... he gives you his experience.



And the experience is something you cannot learn on the books. But
it could happen that, as I told you, at a precisely moment you only
want to learn the trick or remember the handling. So, when you write
a book you have to find the balance between explain all or just the
necessary

With this book I wanted to try to do something completely
different. As you can see now the text is inside a text bubble as
if you were reading a comic. This bubble represents me talking
to you about the effect. If you read it, you will learn tips, ideas,
theory, history... All would be related with the trick, about how

to improve it, or to understand why I am doing something. This
way you will learn my magic and how [ understand it.
Obviously, it’s not necessary to read the bubbles, you can skip
them if you want

If you only want to read how the trick works just skip the text bubbles
and read the rest of the text. What it is outside the bubbles is the
necessary to perform it. You can learn first how work the tricks and
then later go to the bubbles or read all, or read nothing. Is up to you

Not much more can I say about this book. Just take your set from
your magic drawer, clean their dust and enjoy this small cosmos I am
showing. I just draw to you a shot map of my Cosmos, but there is
much more to discover. I am sure that when you finish reading you
will be able to discover new worlds. If so, feel free to contact me and
let me know

Ferran Rizo
Murcia 2024



Cosmos



Cosmos

This is the first routine [ created with this set

What audiences see

I remove from a purse two coins, one is silver and the other is copper.
The spectators can see clearly that on my hands there are only two
coins. Then I place one on spectator’s hand that closes into a fist and
the other one on top of it. Magically and visually coins change places.
The effect is repeated once more, this time even clearer than the first
time. To finish, coins disappear from spectators hands

What you need

You need a Cosmos set, i.e. a Copper/Silver coin, a silver coin and a
copper shell. The shell of Cosmos Set is expanded but you can use a
shortened Copper/Silver and a non-expanded copper

In any case, take the shell and place over the c/s so that the coin looks
like a copper one when showing all the sides. Place the shelled c/s
and the silver coin inside a purse. You can also have the coins in your
pocket but I prefer to keep inside the purse

1 created the routine with the Classic palm but it can be changed and

performed with Finger Palm. At the end 1 will teach you more details

How to create the illusion

I like start the routine inviting a spectator from the audience to stand
on my left. Once the spectator is next to you, remove the purse from
your pocket, open it and take the coins. Put the purse aside while
saying

—1 have here two coins...—



